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and photos early on in the process—to draw more on the information at hand and less on “the artist
within.”

With regard to the activities ultimately envisioned in the concept: Outdoor education was part
of the coalition’s vision for the site and trail, and from the start | was interested in connecting the arts
communities of Newburgh and nearby communities with the activation of this place. But the extent
and types of programming that would be invited, stimulated and encouraged according to the vision
was not clear. The qualities of the site—its history, topography, remnants and location, suggested
envisioning an unusual and vibrant workplace for students and artisans. | drew on the example of
factory outside of Oxaca, Mexico that has been rehabilitated as a museum and school, where children
attend art classes and a small group of artisans make paper by hand. Other kinds of communities
have successfully made these kinds of transformations. To make this site a destination for a mixed
group in a way that recognizes a changing landscape of work, education and the arts is an optimistic
vision grounded in an understanding of the value of this particular site, its contexts, and trends in

post-industrial landscape redevelopment and contemporary parks.
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this unwieldy project.

NOTES

! Quassaick Creek Coalition members: The City of Newburgh, NYS DEC Estuary Project, Hudson
River Valley Greenway, National Park Service Rivers & Trails, NYS Office of Parks, Recreation &
Historic Preservation, Mid-Hudson Land Revitalization Partnership, Historical Society of Newburgh
Bay & the Highlands, Orange County Sportsmen's Federation, Residents of Surrounding
Communities, Newburgh Heights Association, Newburgh Neighbors Network, Orange County Land

Trust, Riverkeeper, Inc., Scenic Hudson

2 My proposal describes my intention to draw on examples of collage including the work of James
Corner in Taking Measures: Across the American Landscape ( Corner and MacLean 1996) and
exhibits produced by his office for the Fresh Kills project in Staten Island; Anuradha Mathur and
Dilip da Cunha’s Mississippi Floods: Designing a Shifting Landscape (2001); and Walter Hood’s
Urban Diaries (1997). The only significant way this project ultimately drew from these was in the
combination of historical and ecological information with the aerial views in the exhibit to make a

portrait of the a complex landscape feature.
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FIGURES LIST
Figure 1. The trail route envisioned by the Quassaick Creek CoalitionFrom Algonquin Park to the
Hudson River
Figure 2. Park site along the Quassaick Creek between two gateways between New Windsor
and Newburgh.

Figure 3. Current access to the proposed park site on driveway from Columbus street. Potential future
access along the trail from American Felt and Filter.

Figure 4. Bulrush paving at Allegheny Riverfront Park by Michael Van Valkenburgh (Kirkwood 1999, 293).
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Figure 5. Watermarks at the Nature Center by Richard Hansen (1998,21).

Figure 6. Woodland Garden at Wellesley College by Michael Singer and architect Michael McKinnell.
(Grande 2004,75).

Figure 7. Cellar remains and Conceptual sketch of a platform over an old cellar, with new growth emerging.

Figure 8. Rubbing on natural fiber paper. Experimenting with the idea grillwork using natural
patterns.

Figure 9. Steel railroad walkway over Water Street, Newburgh.

Figurel10. Photo and sketch of undulating ground west of Mill Street Bridge.

Figure 11. Conceptual model of layered ground capturing snow, and a cantilever.

Figure 12. Conceptual model with leafy layers around a hole in undulating ground.

Figure 13. Concrete remains at the edge of the creek, west of the Mill Street Bridge.

Figures 14- 19 Poster Exhibit in appendix.

Figure 20. Hudson River Woolen Mills, Fire Insurance Map showing headrace, west of Mill Street

Bridge and photo of the location. (Sketch from the Berkeley Archives.)

Figure 21. Crayon rubbings as illustrations of the palimpsest, loss and recovery.

Figures 22, 23 Poster Exhibit in appendix.
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